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BHTM STUDY TOUR 2019 
By Aldine Thornton, By Hand Through Memory Team Lead 

 

     It is an October day and our “study tour” begins… 
 
     As we drive along, I like to imagine how this country must have looked without buildings, roads, vehicles, 
or pollution.  How the First Nations of this land saw it, before explorers, trappers, or settlers set foot on their 
sacred “Mother Earth”.  It must have been an incredible sight! 

     With that vision in my mind, my husband and I are ready to ab-
sorb all that Sigrid has organized for our By Hand Through 
Memory team.  What an adventure it turned out to be!  Once again, 
thank you Sigrid. 
     After a morning rest stop and lunch in Boardman, we drive to 
Tamastslikt Cultural Institute in Pendleton, Oregon.  We are greet-
ed by Marjorie Waheneka, who was a curator for our Plateau Hall.  
Marjorie’s knowledge and cultural pride came through as she guid-
ed us through the Center for the next two hours. 
     Tamastslikt opened in 1998 and it is the only museum on the 
Oregon Trail that tells the story of western expansion from a tribal 
point of view.  The Tribes of the Cayuse, Umatilla, and Walla 
Walla make up the Confederated 

Tribes of the Umatilla Indian Reservation.  They have called this region home for 
more than 10,000 years.  They feel fortunate to still be in the place where their 
ancestors lived, unlike so many tribes who were displaced.  
      Tamastslikt (meaning Interpreter) tells their story from the past and present 
and expands the experience further by sharing the dreams and concerns of its trib-
al community in a moving exhibit called “We Will Be”. 
     This quote might give you a better idea of what these tribes want to say.  
“Understanding.  Trust.  Commitment.  When practiced regularly, these philoso-
phies will do much to protect the way of life that our ancestors envisioned for us 
in the Treaty of 1855.  When we inform, educate and gain the trust of our neigh-
bors as a people, we will earn their commitment to help take care of the land, wa-
ter and each other.” from As Days Go By: Our History, Our Land, Our People—
The Cayuse, Umatilla, and Walla Walla.  
     Not far from Tamastslikt is Wildhorse Resort and Casino, which opened in 
1995. Only one-third of reservations in the U.S. have resorts and/or casinos.  Be-
cause of the revenue generated by them, tribes are able to build cultural institutes 
or museums that tell their history “in their own voice” and create homes for priceless artifacts.  This is a “win, 
win” for all of us. 

     After a delicious dinner and a good night’s sleep at the Resort, we 
are ready to start our second day of the tour.  We drive a short dis-
tance to the Crow’s Shadow Institute of the Arts.  (C.S.I.A.)  Started 
in 1992 it is the only professional print house on an Indian reservation 
in the U.S.  It has become a hub for contemporary Native American 
artists nationwide.  It was founded by James Lavadour (Walla Walla), 
a famous painter and print maker.  Lavadour spent most of his life on 
the reservation.  By starting C.S.I.A., his goal was to bring material, 
equipment and training to tribal members where they live. Recogniz-
ing creativity is an intrinsic and essential element of Native American 
culture, and the institute is committed to helping people young and 
old, develop their artistic gifts and skills. 
      

Tamastslikt Cultural Institute  
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     The way it works is:  the artist and print-maker team produce about 20 
limited edition prints in a two week span. One print becomes the property 
of the artist, one for the print maker, one for C.S.I.A., and one for the Hal-
lie Ford Museum of Art.  Crow’s Shadow promotes and sells the  
remainder to fund the program and pay the artist.  The plates or stones are 
destroyed to ensure the value of the limited edition. 
     Our High Desert Museum ties to the Crow’s Shadow Institute are nu-
merous.  First, Rick Bartow was a guiding spirit for C.S.I.A. and a fre-
quent visitor.  Before Rick Bartow died in 2016, he donated all his prints 
back to Crow’s Shadow.  The sale of these created the Rick Bartow Me-
morial Endowment Fund.  (The first endowment fund)  Marie Watt, who is 

the artist for our Blanket Story sculpture, printed 
at Crow’s Shadow at least five times.  Philip Cash 
Cash rented a room next to Lavadour’s first studio 
and the two artists along with JoAnn, Lavadour’s 
wife, were the original founders.  Lillian Pitt was 
artist in residence in 2006 and 2013. 
     Frank Janzen was master-printer until his re-
tirement in 2017.  Judith Baumann took over this 
position at that time.  Judith met us as we entered 
and explained the program and procedures for cre-
ating art there at the Institute.  She had set up a 
silk screening/lithograph art project for each of us 
to do.  So, not only did we create, but we came 
home with a wonderful souvenir.  Learning and having fun at the same time, does it get better than that? 
     The center intends to move to a larger space in the future, but it will never leave the reservation.  “Morally, 
this organization needs to be on the reservation,” Mr. Lavadour said.  “It needs to be a gift to the world, to art-
ists everywhere, from the indigenous community.” 
     Carol Douglass, from our team, found this quote in a book called Crow’s Shadow Institute of the Arts 2007.  
“Native Americans have taken paper, a weapon so often used against them and turned it into a tool called 
SURVIVANCE.” 
     After lunch we traveled a short distance to the Tribal Government Buildings.  We were met by Wenix Red 
Elk (Cultural Resource Manager).  She gave us a surprise program on “first foods”.  She showed us a film of 
the South Fork Salmon River with Thomas Morning Owl.  She then explained to us how the “culture of the 
first foods” is foremost to these three tribes of the Cayuse, Umatilla, and Walla Walla.  The “first foods” in or-
der of importance are:  Water, Fish (Salmon foremost), Mammals (Deer foremost), Roots (Bitterroot fore-
most), and Berries.  Water is the Blood of the Earth.  At First Foods ceremonies the food is presented and eaten 
in their order of importance.  Gratefulness is expressed in prayer and song. 

     We then travel about an hour to Walla Walla for 
dinner and another night’s rest.  In the morning we 
drove to the Whitman Mission National Historic 
Site. We are met by ranger Stephanie Martin.  She 
gave us an introduction and then took us out to the 
site of the Mission.  All that is left are the original 
foundations. However, we can easily see the layout 
of the rooms.  The setting is beautiful.  Some of us 
walk to the top of a small hill where a memorial was 
erected to the Whitmans.   From there you can see 
for several miles and can visualize what it must have 
looked like 170 years ago. 
     Some of the story that has come to the fore is that 

the Whitmans, being missionaries, were devoted to the “conversion” of the Cayuse.  In the 11 years of work 
among the Cayuse they did not have one conversion.  When the measles epidemic hit, Marcus Whitman, hav-
ing some medical training was trying to help those infected—both Cayuse and pioneers.  The Cayuse noticed 
that the pioneers that were infected usually survived, while their people almost certainly died.  In Indian logic 
they saw the Whitmans as the “source” of the disease that was killing them and decided to kill the Whitmans 
along with nine others.  The Cayuse paid severely for that decision for many years to come.  Ironically the oth-
er husband and wife missionary team that settled       

BHTM Study Tour—continued 

Whitman Mission National Historic Site 
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among the Nez Perce just a few miles away were not harmed, and they con-
verted numerous people.    Stephanie told us that couple had learned the lan-
guage and customs of the Nez Perce and were respected.  That effort proba-
bly saved their lives. 
        The National Park Service is in the process of changing the signage at 
this National Historic Site in order to better tell the “whole story” behind the 
tragedy that was played out at this site.  In partnership with the Cayuse Walla 
Walla Umatilla Indian Reservation, the National Park Service is seeking to 
present the continuing story of these tribes and the consequences of this early 
interaction with immigrants and missionaries from the U.S.   
     As the afternoon was approaching, we all said our farewells to one anoth-
er and headed back to Bend.  It had been another exciting adventure for us 
all.  By experiencing these sites we gain insight into the history, culture, tra-

ditions, and present and future goals for the Indigenous Peoples of the Plateau.  We are grateful to all who 
made our experience possible.  It is our goal to share our insights with our visitors at the High Desert Museum. 

BHTM Study Tour—continued 

Photos by Aldine Thornton and  Gary Halvorson & Patrice Ward, Wikimedia Commons 

Introducing Jonny Goddard, High Desert Museum “Otter Brother” 
by Dave Gilbert, Newsletter Writer 

 
     Jonny Goddard introduces three of his close friends: there’s 9-year-old 
Rogue, 7-year-old Brook, and 2-year-old Pitch.  Each weighs about 26 
pounds, but Jonny claims “Pitch is the biggest.” 
     They are the three otters who entertain guests at the High Desert Museum, 
and Jonny takes pride in introducing them to visitors.  He explains that a 
group of otters is called a “romp.”   
     Jonny considers them to be almost like family.  He sometimes introduces 
himself as “Otter Brother.” 
     Jonny came to the High Desert Museum naturally.  His grandmother, Ma-
rianne, was on the front desk; his grandfather, Win, worked in the sawmill.   
     One day, this grandma asked him if he’d like to go see the otters.  He did, 
and he was hooked. While his grandparents no longer volunteer at the Muse-
um, Jonny has been here for 19 years. 
     Jonny was born in 1985 at St. Charles Hospital.  He has lived his entire life 
in Bend.  “I live alone,” he says, in a home on Butler Market Road.   
     He attended historic Thompson School through the sixth grade; then Elk 
Meadow Middle School and Bend High. 
     Early on, he showed athletic ability in swimming and basketball and at the 

age of about 10, his mother, Marilyn, bought him a small set of golf clubs and taught him to play.  He graduated 
to full-size clubs and works hard on a good swing and “tic-tock putting,” as he calls it. 
     Not long ago, he was featured in a news story for making a hole-in-one.  In fact, he says, “I made two.” 
They came at separate times, but both at Aubrey Glen Golf Course, on holes 4 and 5.  He’s that good. 
     Jonny has other athletic interests: swimming and basketball.  “I like indoor sports, he says, “It’s nice and 
warm.”  He competed in both sports in Special Olympics.   
     For three years at Bend High School, “I was the manager of the basketball team,” he says with pride.  His 
task was to support the players, and make sure they always had fresh water.  Even today, he attends most 
games.  
     When Jonny is not at the High Desert Museum, he works at Newport Market, where he bags groceries and 
carries them to customers’ cars.  He is also an usher at Eastmont Church on Neff Road, and helps teach Sunday 
school. 
     However, “Otter brother” finds the greatest happiness with the otters at the High Desert Museum.   
     “They swim and play and sleep,” he says.  “They are most active in the morning and later in the afternoon.”  
The otters don’t feel the cold, he says, “because they have 400,000 hairs per square inch of skin.  People only 
have about 2,000.” 
     A Museum co-worker, Kelsey Yates, says of Jonny, “You can always count on him to brighten your day 
with his upbeat attitude, smile, and bottomless otter facts.  Positivity just radiates from Jonny, and so does his 
love for the otters!”  

Whitman Mission National Historic 
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Drawing a Basket Design: An Immersion into the Soul of a Culture 
By Imelda A. Cerillo, Newsletter Writer  

                                                                  

Imagine all the people,  
Sharing all the world     

John Lennon  
                                                                                              
     My first exposure to the culture of basket-making was in November 2016, when 
Pat Courtney Gold, a world-renowned “Native American Fiber Artist and Basket 
Weaver” of the Wasco Nation, visited the High Desert Museum to share her culture 
and skill in making a sally bag. I wrote about that experience in my first article in the 
December 2016 issue of High Desert Voices. 
     Fast forward to December 7, 2019 when once again, I was privileged to partici-
pate, along with five other interested “souls,” in another cultural sharing, this time 
with Sara Siestreem (Hanis Coos), Curator of Art and Community Engagement at the 
High Desert Museum.  
     The Hanis Coos Tribe belongs to the federally-recognized Confederated Tribes of 
the Coos, Lower Umpqua, and Siuslaw Indians of Oregon. They are the original in-
habitants of the central and south-central coast of Oregon, which includes the estuar-
ies of the Coos Bay, and the Umpqua, and Siuslaw Rivers. 

     Sara set up the classroom such that six baskets were at the center of the table and 
each of the “eager souls” (a student, an educator originally from Wales, a member of 
another indigenous tribe, a Norwegian, and myself, a Filipino) was seated on both 
sides. After the usual introductions, Sara explained how the baskets were made, the 
significance of the materials used, the skills involved, and how the finished products 
were used. She emphasized the emotional labor involved in making the baskets, and 
that every culture had a weaving tradition that sets boundaries in sharing that cul-
ture, an iteration of Pat Courtney Gold’s cautionary advice to basket makers who did 
not belong to the Wasco Tribe. Pat had cautioned that human figures from ancient 
petroglyphs should not be used as designs as these are images of ancestors and are 
held sacred by the Wasco people. 

     I was mesmerized by the magical cultural tour Sara took 
us on, until I was rudely awakened by the realization that 
the session was about drawing a basket design. Sara (Hanis 
Coos) then became Sara the art instructor, taking us through 
blind contour drawing, shape drawing, and how to add value to form. Then I pan-
icked…I am not an artist! I was prepared to embarrass myself as the other participants 
seemed to know what they were doing. Then came the moment of truth, the moment of 
show and tell, and voila, I drew a basket design! As we shared our drawings with each 
other, I realized that none of them perfectly resembled the objects we were copying.  
Each of the drawings was a personal statement, an expression of cultural individuality.  
Sara brought us to that point of reckoning through a magical cultural tour that taught 
us that culture is in the genes and is not to be suppressed. Short of this, there would be 
no diversity, and wouldn’t that be boring! 

 Photos by Imelda Cerillo 
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Living History Interpreter: Kathy Schroeder aka Susanna Smith  
by Dave Stalker, Newsletter Writer 

 

     For volunteers who are Living History Interpreters at 
the High Desert Museum, a keen appreciation of and curi-
osity about history are most helpful attributes. Having ac-
tual family history in the region makes it come to life 
more vividly.  
     So it is with Kathy Schroeder, who for some nine years 
has portrayed the role of Mrs. Susanna Smith.  
     Schroeder says she has always liked history. The fact 
that her great grandparents lived here on the High Desert, 
give her a family connection and valuable insights into 
pioneer life.  
     Her love of history developed through work she did at 
a museum in Virginia and as a volunteer at the Smithson-
ian. So when she came here it was only natural to continue 

her embrace of history.  
     When you meet Mrs. Smith you may detect an air of mystery about her. She freely admits ‘Smith’ is an alias 
adopted when they arrived here, but she won’t tell you why they needed an alias. Remember, it was still the 
Wild West in many ways around Bend even in 1904.  
     You will find her cooking up at the 1904 Miller Ranch at the Museum. She fills in “when Mrs. Miller is 
gone for the day because the ranch hands won’t work 
without food.”  
     Mrs. Smith says one of the big challenges is cooking 
on the wood burning cast iron stove and oven. She ex-
plains “it’s really hot and you have to keep people away 
from it.” She cites “old stories of kids who fell and put 
their hand out, touching the stove and being scarred for 
life.”  
     As far as the cooking itself, Mrs. Smith says “it’s not 
as hard as Grandma made out. When you have to control 
the heat, turns out, you don’t have to control it all that 
well. Sometimes you just have to cook something long-
er…I’m not making soufflé’s, cookies always turn out.”  
     If you ask her what one of her favorites is she’ll tell 
you “steak & ale pie…mostly because it’s what I like to 
eat, not just what I like to cook.”  
     While Museum guests are welcome to help prepare the food, because of safety reasons, only staff and volun-
teers actually get to enjoy Mrs. Smith’s creations from the kitchen.  
     And “funny thing is up at the ranch visiting kids love to work…they will fight over who gets to do the dish-
es. We’ll set up a whole dish washing area and they’ll be elbowing each other out of the way to be the one who 
dries or be the one who washes.” She says when moms see that, they’re amazed.  
     The Living History Interpreters make it possible for visitors to “come into a scene and be part of it for a 

while.” It’s like an exhibit, but it’s live “seeing it, feeling 
it, smelling it…you get all that” which makes it very 
memorable for young and old alike.  
     Mrs. Smith’s repertoire also includes some skills that 
come in handy during the summer when it’s too hot to 
cook and fire danger becomes a concern. She turns to 
crochet and sketching, and at one point set up a pioneer 
demonstration of fly fishing using a willow whip and she 
can teach you to play Three-Card Monte.  
     To learn about actual local events in 1904 Schroeder 
spends time studying archived copies of the Bend Bulle-
tin. So instead of making up stories, Mrs. Smith can tell 
you about a local man who finally captured a wild bronc 
that had been running loose, or the new doctor in town 
who’s building a Greek revival house.  
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     If you happen to run into Mrs. Smith at the right time, you might 
be treated to ‘pain perdu’, a version of French toast that dates back to 
the 15th century English court of Henry V. She says it takes a little 
more prep than modern French toast, but it pays off when “you put 
cognac, butter, and sugar together and pour it over the top…that is so 
good!” As our visit wrapped up she wondered “I don’t know why 
that recipe ever died out…it’s amazing.”  
     You’ll find Mrs. Smith at the ranch on Fridays during the summer 
and in different places around the Museum the rest of the year. 

Photos by Dave Stalker 

Kathy Schroeder aka Susanna Smith—continued 

High Desert Museum Area Updates from January 2020 
by Siobhan Sullivan, Newsletter Editor 

Birds of Prey — Staff is starting to work with birds 
that may be used in the Sky Hunters  program over 
Spring Break. They are moving gravel into the enclo-
sures of the new mew building. Jon Nelson gave 
VAC members a tour of the facility prior to their 
meeting on January 21.  They were impressed by the 
building that was custom designed and built by staff 
members. Benefactors of the Museum helped fund 
this construction.  
 

Collections — The team is in the process of invento-
rying everything in the vaults and on exhibit. Some 
of the artifacts are accessioned and others will be de-
accessioned. An accessioned artifact is assigned a 
permanent number and it’s kept in an environment 
where temperature, light, and humidity are con-
trolled. They are not supposed to be touched by the 
public. The items that will be deaccessioned may be 
used for educational purposes and they can be han-
dled by visitors. Some of these items may be sold or  
traded to other institutions. The process of inventory-
ing the Museum's artifacts will be time intensive.  
 

By Hand Through Memory — The team is getting 
ready for Free Day on January 25. They will have 
four volunteers in the morning and four in the after-
noon. Vivian Adams passed away recently and the 
team mourns her passing. She played an integral role 
in the BHTM and served as its curator in the past. 
Team members benefitted from her copious notes on 
Plateau peoples. Her memory will be honored 
through a  tribal “giveaway” custom. Family mem-
bers will give away handmade items one year after 
her passing. 
 

Ranger Station — They have been looking at paper-
work related to the ranger station building. The team 
is considering short– and long-term goals for the sta-
tion. For example, there could be a focus on the use 
of fire as a management tool in the past by Native 
Americans and in the present by the U.S. Forest Ser-
vice. Another goal mentioned was moving the build-
ing closer to other outdoor exhibits. The  team is 
looking for additional volunteers. 

Gallery Attendants — The number of visitors in-
creased over the holidays. The attendants had lots of 
interactions with visitors. 
 

Admissions/Greeters — They had good attendance 
over the holidays with 700 to 800 visitors per day. 
They are getting ready for Free Day on January 25. 
Attendance on Free Day can range from 1,500 to 
5,000 visitors per day.  
 

Living History — The Prohibition Party on January 
14 was a big success. There were 275 attendees. It 
was a different crowd than typically seen. The team 
is gearing up for Free Day, Mining Day, and Spring 
Break.  
 

Naturalists — Team members are going through a 
coaching process that will enhance their interactions 
with visitors. There have not been as many visitors 
going on the Nature Walks due to wintery conditions. 
However, some recent visitors braved snow showers 
and had a great experience. 
 

Silver Sage Gift Store — The store is getting new 
items ready in anticipation of Spring Break. 
 

High Desert Voices Newsletter — The team wel-
comes new writer, Dave Stalker. See his article in 
this issue. This issue also features an article on the 
By Hand Through Memory team’s field trip in this 
issue. We encourage other teams to send us articles 
related to their work. 
 

Desertarium — Burt Douglass constructed a new 
“paradise” building for the tortoise. He will begin 
work on enclosures that open from the front for some 
of the other animals. The ball python, Monty Python, 
will get the first of these newly-designed enclosures. 
Some of the venomous animals will be moved to a 
new location behind the scenes. They still need vol-
unteers to help socialize some of the animals used in 
interpretive talks.  
 



   February 2020                                                                                                                                                                                                             Page 7                                    

High Desert Voices  
 

Editor: Siobhan Sullivan 
Team Leader: Siobhan Sullivan 
Contributing Writers:  Imelda Cerillo, Dave Gilbert, Dave Stalker, Siobhan Sul-
livan, &  Aldine Thornton 
Proofreading/Editing: Phil Meurer  
Computer:  Siobhan Sullivan 
Photographs: Todd Cary, Imelda Cerillo, Dave Gilbert, Dave Stalker, Aldine 
Thornton, Sigrid van Hurst, & Stephanie Windlinx 
Printing:  Siobhan Sullivan 

Kudos Korner 
by Siobhan Sullivan, Newsletter Editor 

  
     Several staff and volunteers were thanked for their work in January. Facilities staff were thanked for all of 
the work they put into the new mew building. It looks great! Steve Murray was thanked for arranging a tour 
for VAC members and Jon Nelson was thanked for leading the tour. Kudos to Kyle LASTNAME and Heidi 
Hagemeier in Communications for the new TV commercials featuring the Museum. Emily Agan did a fantas-
tic job on the Prohibition Party. She oversaw everything from the decorations to the entertainment. Emily and 
her husband, Blair, are members of the Bend Lindy Hop group and they gave attendees of the event dance les-
sons. The café provided delicious food appropriate to the era. There was even a photo booth available to catch 
special moments. Kudos to all of you! 

Lots of Happy Visitors at Free Day on January 25! 

Photos by Todd Cary & Stephanie Windlinx 

https://www.bendlindyhop.com/


 

2020 2020 

 

High Desert Museum, Inc. 
59800 S. Highway 97 
Bend, OR 97702 

  February 2020 

1 Exhibit opening: Infinite Moment: Burning Man on the Hori-
zon.  

3 Natural History Pub: An Inside Look at the Museum’s Wild-
life Training. 7:00-8:00 pm, doors open at 5:30 pm. Free. 
McMenamins, 700 NW Bond St., Bend. SOLD OUT. 

6 Winter Art Series: Exploring Our Collection—3D Lecture. 
6:00-8:00 pm. $10, Members receive a 20% discount. Free to 
tribal members. RSVP and prepayment required.  

8 Winter Art Series: Exploring Our Collection—Plaster Carv-
ing Workshop. 10:00 am - 1:00 pm. $30, Members receive a 
20% discount. Free to tribal members. RSVP and prepayment 
required.  

15 Mining Day. 11:00 am—3:00 pm. Museum admission plus 
$2 per miner. 

 15 Thorn Hollow String Band. 11:00 am—2:00  pm.  

20 Museum Event: Archaeology of Paisley Caves.6:00-
7:30 pm. Doors open at 5:00 pm. Café open 5:00 pm – 6:00 
pm. $7, Members receive a 20% discount. RSVP and prepay-
ment required.  

22 Weekend Workshop: Block Printing. 10:00 am - 
1:00 pm. $30, Members receive a 20% discount. RSVP 
and prepayment required. 

29 Free Day. 10:00 am—4:00 pm.  

  

  

 To RSVP:  www.highdesertmuseum.org/rsvp  
or call 541-382-4754. or pre-register: 
www.highdesertmuseum.org/program  

  

  March 2020—Save the Date! 

 14 Thorn Hollow String Band. 11:00 am—2:00  pm.  
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