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The History of Hop Growing in Oregon  
by Raven Tennyson, Newsletter Writer  

  
     The Sisters of Notre Dame de Namur traveled westward on the 
Oregon Trail from Antwerp, Belgium to bring the first hops to St. 
Paul, Oregon. Hops were planted in the Willamette Valley of Ore-
gon in the fertile soils deposited by the Lake Missoula floods. The 
hops were used for medicinal and herbal purposes. However, it 
was not all about medicine. It is not a surprise that hops were 
brought over as Belgium was a premier beer region at that time.   
     The Oregon State Archivist reports that women in households 
were some of the first brewers during that time.   
     Herbert Nelson describes the following in his article, The Van-
ishing Hop-Driers of the Willamette Valley, published in 1903:  
     The first hops grown on the Pacific Coast were grown in Ore-
gon, the census for 1850 showing that eight pounds were produced 

in 1849. Probably almost every farmhouse had one or more hop vines weaving over the back porch, for the 
hop has enjoyed a long history as a medicinal plant. The Greeks used it for 
salads, and from early time it has been thought to “free the blood of all impu-
rities, tumor, and flatulence.” It was also considered both a cure for the itch 
and other disorders of the skin, and a relief for ills of the liver and 
spleen.  However, since the census of 1850 lists only one brewer living in Ore-
gon Territory, it is likely that the “eight pounds of hops” mentioned in the 
census for that year found their way into bread. Every pioneer housewife had 
a crock or bowl of yeast for bread making, but if her supply of yeast were lost, 
she could always start more by steeping hops for several hours, straining the 
resulting product to form a batter, and then by borrowing a “starter” from 
some neighbor, once again have the necessary yeast. To make the bread 
baked in Dutch ovens a bag of hops was kept in nearly every kitchen.  
     Evidence of growing hops for beer occurred on a small scale on farms 
throughout Oregon. Frederick Wolcott Geer brought some of the first 
hop seeds to Oregon in 1846. Another emigrant hop planting is reported near 
Buena Vista in 1867.    
     Charles Crosby came across on the Oregon Trail in 1855 at 18 years of 
age. By 1859, he had purchased 160 acres in Linn County near Eugene 
where he planted hops. Five generations later, Blake Crosby continues the tra-
dition started by his ancestors.   

     The earliest commercial brewery in Oregon opened in 
1852 by Henry Saxer, a German emigrant. Henry Wein-
hard followed Saxer in 1855, opening  his brewery in part-
nership with Gorge Bottler. By 1875, Henry 
Wienhard’s brewery produced 40,000 barrels of beer.  
     The first record of commercial hops growing occurred 
in 1884 in Butteville, Oregon. Butteville, a historical 
town near, what is now Champoeg State Park, had growing 
conditions similar to those in Belgium and Germany. The 
conditions favored hop growing with more rain, fewer days 
with freezing temperatures, and dry summer condi-
tions which produced fewer fungal diseases. Back then, as 
well as today, hops grew the best between 30- and 55-
degrees latitude worldwide.  
   

  



History of Hop Growing-continued 

     By the 1870s, there was a large demand for hops which continued un-
til Prohibition. Hop growers often trellised their vines in rows. When the hop 
flowers were picked, they were dried in hop barns or houses. There the flow-
ers were processed, pressed, and dried into 200-pound bales.        
     In 1882, a global hop shortage was created due to unpredictable weather 
in Europe and lots of disease in the hop fields along the eastern and Midwest-
ern farming zones. Prices in Oregon skyrocketed and hop farmers rejoiced.  
    An Oregon Historical Society reference notes, “Ezra Meeker compared the 
agricultural windfall to California’s 1849 Gold Rush: The high value of hops 
prevailing for the past four years, culminating in the unprecedented price of 
one dollar per pound for the crop in 1882, has naturally attracted a wide-
spread interest. An article that can be produced in large quantities, and sold 
for nearly ten-fold its cost, engenders a speculative feeling akin to that of a 
veritable goldmining furor [sic] of the palmy days of ’49, when the discovery 
of gold in California was first made known to the multitude.”  
     From 1865 until 1905, the Oregon Historical Society acknowledged hop 
farming had many cultural influences. Farmers got together to test new ways 
to make a living. They also produced larger farming networks and they creat-
ed community identities to connect people throughout the world.  
     Hop production peaked in 1910. When Prohibition began in 1920, hop 

production plummeted except for some overseas sales.   
     It was not until the 1970s, when the 
craft microbreweries sprouted again, that hop production in-
creased. A love of heritage hops, in particular, has been fos-
tered by the Steen’s Mountain Brewery in Burns. They scour 
abandoned pioneer homesteads and collect the hops that were 
planted years ago. Steen’s Mountain Brewery produces their 
signature beers based on the location of the hop collection: 
“Homestead”, “Mustang”, and “Kiger” beers. The hop indus-
try continues to pay homage to Oregon’s motto, “We love pio-
neers”, by supporting over 200 craft breweries and multiple 
hop growers in the state.  
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Introducing Sarah Baylinson, Collections Manager and Exhibits Coordinator 
by Dave Gilbert, Newsletter Writer 

 
     Sarah Baylinson is the collections manager and exhibits coordinator for the 
High Desert Museum. She’s had the job for just over a year, and she loves it. If 
you’re looking for her, you might have to search. 
     “My office is jammed between two locked security doors,” she says, laugh-
ing. “No windows.” 
     Sarah was born in Marysville, Washington, which she describes as “a coun-
try town,” about 35 miles north of Seattle. She has a sister and a brother, both 
older.  
     Sarah lived in Marysville until 4th grade. She remembers being “surrounded 
by strawberry fields, and farms.”  
     “My early childhood was spent enjoying all that Puget Sound has to offer,” 
she says, “camping, boating, salmon fishing, crabbing…”  
     Her family had two springer spaniels: Sam and Sally. “I am obsessed with 
dogs to this day,” Sarah says. 
     Her father, Warren, was a registered nurse, specializing in nursing admin-
istration. Sarah’s mother was a Certified Nursing Assistant; they met each oth-
er at the hospital. 

     During a period of cutbacks at work, her father decided it was time to move. The family ended up in Mount 
Vernon, Illinois, about two hours east of St. Louis. 
       “It was a difficult year,” Sarah remembers, “we all missed Washington.” So when she was in the 6th grade, 
the family moved back to Washington, this time to Loomis, in Okanogan County. Her dad worked in To-
nasket, Washington. 
     Sarah says the town of Loomis “had a population of about 120, a convenience store, a small restaurant, an 
auto dealership, and a post office, surrounded by apple orchards.” 
     Sarah remembers fondly roaming free with her beagle, Luke, and swimming in nearby lakes. 
     When Sarah was in the 7th grade, her father again wanted a change. The family moved to Ellensburg. Sarah 
found happiness raising sheep in 4-H, photography and 8mm filming, and “running around with friends.” 
     She raised sheep for a couple of years, but that came with a downside: “I had two lambs, not 200. Selling 
them hurts,” she says. 
     After graduating from high school, Sarah went east to Chicago’s Art Institute where she focused on sculp-
ture. 
     The Art Institute is where a sort of gravitation began that ultimately brought Sarah to the High Desert Mu-
seum. 
     “I didn’t realize my interest in working in museums then,” she says, “but for four amazing years I walked 
through that Museum, past all that the great art.”   
     “It was pretty cool seeing people working with art, with exhibits…people who really cared,” she says. “It 
inspired me.” 
     After graduation in 2007, she looked around for jobs and found none. The country was in a recession. She 
made do with jobs as a “plastics fabricator, then in a paper store, a census taker…”  
     As soon as she could, she loaded up her bike, a tent, and a sleeping bag and struck off alone for New Zea-
land. After biking around on both islands, she became involved in WWOOF which stands for “Willing Work-
ers on Organic Farms.” She had signed up for WWOOF before she left for New Zealand precisely because it 
provided housing and food in exchange for labor.  
     “It was an experience I wouldn’t trade for anything,” she says. 
     However, inevitably, she came home. She went to work at the “Log House Museum,” run by the Southwest 
Seattle Historical Society. It showcased the earliest white people to settle the area and how they interacted with 
indigenous people. 
     Sarah had a second job at the Coupeville Historical Society on Whidbey Island. She worked with paper and 
photographic records, entering them into a database, and digitally scanning them. 
     “It was really getting old,” Sarah says, “living three days a week in Seattle, the rest on Whidbey. I just 
needed stability…and benefits. I just wanted one job.” 
She found it at the Bowman Museum in Prineville. For four years, she was the collections manager. She also 
became involved with the Oregon Museum Association and rose to vice president of its Board of Directors. 
She also joined Mentor Corps through the state heritage office; her primary task was to advise museums 
around the state on problems such as how to organize collections and how to pack them for shipping. 
 



Sarah Baylinson—continued 

Photo by Dave Gilbert 

     In her spare time, Sarah enjoyed camping, hiking, and fly fishing. She never gave up the travel bug, adding 
France, Turkey, and Vietnam to her list. She wants to go to Portugal when travel restrictions are lifted. 
     Eventually, Sarah figured it was time to “step up,” to a position of greater responsibility. Just over a year 
ago, she found her place at the High Desert Museum. 
     “I love working with a larger staff,” she says.  
     “The Museum is filled with high-quality, passionate people. There’s a lot of talent here.” 
     Sarah still lives in Prineville, commuting to her work in Bend. “My commute really doesn’t feel like a 
commute,” she says. “The scenery is bucolic; it almost feels meditative. It’s a relaxing part of my day.” 

Photos by Siobhan Sullivan 

High Desert Museum Art in the West  
 
     There are only a few days left to bid on these beautiful works of art. The Art in the West juried exhibition 
and silent auction ends on October 3, 2020.  You can view the sculptures, paintings, and photographs up for 
auction at this site. To create an account to bid, click here. Proceeds benefit the Museum’s education outreach 
programs. 

Page 4                                             October 2020                                                                                                                                                      

https://aiw.ggo.bid/bidding/package-browseC:/Users/siobh/OneDrive/Documents/Corel%20PaintShop%20Pro
https://supporter.greatergiving.com/Login?AT=8&PK=h5-znFpFnuf_peoS&ReturnUrl=https%3A%2F%2Faiw.ggo.bid%2Fbidding%2Fpackage-browse


A Hidden Gem at the Museum 
by Siobhan Sullivan, Newsletter Editor 

 

     If you are ever out wandering the trails of the Museum’s grounds, be sure to stop by the Wildlife Observa-
tion Area. Located part way between the Autzen Otter Exhibit and The Changing Forest building, this is a 
great place to see local wildlife. I think many visitors to the Museum walk right past this hidden gem. 
     The Wildlife Observation Area gives you wonderful opportunities to take photographs of birds and mam-
mals visiting the bird feeders. Here are a few of my observations. Can you guess what species is shown in each 
photo? Answers are shown at the end. 

 

 

A. Hairy woodpecker   B. Douglas’s squirrel pretending to be a bird   C. Immature Cooper’s hawk   D. Yellow-pine 
chipmunk   E. Northern flicker   F. Western gray squirrel   G. Douglas’s squirrel    H. White-breasted nuthatch   
I. Golden-mantled ground squirrel. 
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The Meaning of Extinction: Extinction or Extermination? 
     by Imelda A. Cerillo, Newsletter Writer 

 
“The World’s all right, serene I sit,  

And joy that I am part of it;” 
-Robert Service- 

 
 

     On September 22, 2020, the High Desert Museum spon-
sored an hour and a half virtual event entitled “Common 
Ground: The Meaning of Extinction,” hosted by Louise 
Shirley and Carolyn Nesbitt. Participants in the event engaged 
in a sobering discussion about the heartbreaking loss of biodi-
versity, its causes and impact on life. They learned of the Mu-
seum’s position that “[h]uman success has come at the ex-
pense of many nonhuman species. Due to human actions, the 
extinction rate is higher than the natural ‘background’ rate.” 
     What is extinction? Britannica explains that “extinction 
occurs when species are diminished because of environmental 
forces (habitat fragmentation, global change, natural disaster, 

overexploitation of species for human use) or because of evolutionary changes in their members (genetic in-
breeding, poor reproduction, decline in population numbers).” Simply stated, it is “the process of a particular 
thing ceasing to exist.” What if something ceases to exist? To a rancher, the extinction of the wolf may be a 
blessing. To most ordinary humans, the extinction of the pesky mosquito is one less annoyance to deal with. 
This is how limited human thinking is, always focused on the “me” and the “I.” On the other hand, human 
greed can seem to be infinite and insatiable.  
     Sir David Attenborough, in his BBC series “Extinction: The 
Facts,” identifies the causes of extinction as: 1) illegal wildlife 
trade; 2) overfishing; 3) population and consumption; 4) pollution; 
5) destruction of natural habitats; and 6) climate change. One does 
not need a rocket science degree to discern that human hands are in 
all these. 
     Illegal wildlife trade is estimated to be a multibillion-dollar busi-
ness involving the unlawful harvest of and trade in live animals and 
plants or parts and products derived from them. Local wildlife is 
considered an important resource by many communities, often the 
poorest, in the developing world. Overfishing has destroyed the nat-
ural balance of fish in the ocean. Population growth has led to a 
surge in consumption. Pollution has engulfed the environment, kill-
ing species of both plants and animals. In the name of development, 
75% of the earth’s land base not covered with ice has been convert-
ed to human use. Then there are the factors associated with climate 
change such as unusual rainfalls, wildfires, flooding, warming of 
the seas, and melting of the ice caps. 

     Scientists believe that man’s destructive relationship with nature is actually 
putting us at greater risk of pandemic diseases and, in fact, we are behind every 
single pandemic. 31% of all emerging diseases have originated through land use 
change. 
     Are these man-made causes of extinction reversible? Can we consume less and 
more responsibly? We actually waste 40% of the food we produce. Can we edu-
cate our children on how nature actually works? Can policies shift to sustainable 
food sources without further intruding into the wilderness?  Can we tame our hu-
man greed? Can we still be true stewards of nature?  Will we be less happy if we 
take care of nature? To answer these questions, we will have to consider what is 
best for humans and the rest of the planet. We can make a difference, but it will 
take time and persistence. 

Photos by Imelda  Cerillo 
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High Desert Museum, Inc. 
59800 S. Highway 97 
Bend, OR 97702 

  November —Save the Date! 

1 Winter Hours Begin.  10:00 am—4:00 pm.  

17 Museum Event: Museum and Me. 5:00—8:00 pm. Free for 
individuals, friends, and family. RSVP. 

  

  

  

  

  

 To RSVP:  www.highdesertmuseum.org/rsvp  

or call 541-382-4754. or pre-register: 
www.highdesertmuseum.org/program  

  

  October  

3 Exhibit closing: Art in the West.  

3 Museum Event: Harvest Festival at the Miller Ranch. 
11:00 am—3:00 pm. Free with Museum admission. 

5 Virtual Event: Natural History Pub—The Outdoors is for 
All.  6:00—7:00 pm. Free. RSVP. 

14 Museum Event: Senior Day. Free for visitors 65 and older. 

17 Museum Event: Museum and Me. 5:00—8:00 pm. Free for 
individuals, friends, and family. RSVP. 

17 Exhibit opening: The Image Hunter: On the Trail of John 
James Audubon. 

17 Museum Event: Wildlife Conservation Photography. 8:00 
am—2:00 pm. (6:00—8:00 pm on Friday). $150. Members 
receive 20% discount. 

20 Virtual Event: Burning Man: Then and Now. 6:00—7:00 
pm. Free. RSVP. 

24 Museum Event: High Desert Halloween. 10:00 
am—1:00 pm. Free with Museum admission. 

28 Virtual Event: Smithsonian Guest Lecture: Unraveling the 
Mysteries of Migration with Dr. Autumn Lynn-Harrison. 
6:00—7:00 pm. Free. RSVP. 

  

  

  

   

  

  

  

  

  

  
   

http://www.highdesertmuseum.org/rsvp
http://www.highdesertmuseum.org/program

